
ONCE UPON 
A BRIDGE
By Sonya Kelly

Teachers’ Pack
An Educational  
Resource for  
Secondary  
School Teachers



DRUID | ONCE UPON A BRIDGE | TEACHERS’ PACK  PAGE 2

Contents

PAGE 3 HOW TO USE THE PACK

PAGE 3 RELEVANCE TO SECONDARY SCHOOL STUDENTS

PAGE 3 ADVISORY

PAGE 3 HOW TO ACCESS THE SHOW RECORDING

PAGE 3 HOW TO PURCHASE THE PLAY TEXT

PAGE 4 GET INVOLVED: INVITATION TO SUBMIT RESPONSES 

PAGE 4 SUBMISSION GUIDELINES

PAGE 5 ABOUT THE PLAY

PAGE 5 DESCRIPTION

PAGE 5 CHARACTERS 

PAGE 5 PRODUCTION CREDITS

PAGE 6 PRODUCTION HISTORY 

PAGE 7 SYNOPSIS

PAGE 8 INTRODUCTION TO THE PLAY BY SONYA KELLY 

PAGE 9 ABOUT SONYA KELLY – PLAYWRIGHT

PAGE 10 Q&A WITH DIRECTOR SARA JOYCE 

PAGE 13 ABOUT SARA JOYCE – DIRECTOR

PAGE 14 SONYA KELLY’S WRITING TIPS

PAGE 16 WRITING PROMPT 1 

PAGE 18 RESEARCH MATERIALS

PAGE 19 WRITING PROMPT 2

PAGE 20 SONYA KELLY ON THE CRAFT OF PLAYWRITING

PAGE 21 SCRIPT ANALYSIS  

PAGE 22 EXTRACT 1 FROM ONCE UPON A BRIDGE 

PAGE 23 EXTRACT 2 FROM ONCE UPON A BRIDGE

PAGE 25 CLASSROOM ACTIVITIES AND DISCUSSION PROMPTS

PAGE 32 ABOUT DRUID 

PAGE 33 ABOUT DRUID’S COMMUNITY AND EDUCATION PROGRAMME 

PAGE 33 ABOUT OUR PROGRAMME PARTNERS

PAGE 34 CONTACT US



DRUID | ONCE UPON A BRIDGE | TEACHERS’ PACK  PAGE 3

How to Use the Pack
To help secondary school students access the 
play, we have created this education pack and two 
accompanying videos featuring the writer of Once 
Upon a Bridge, Sonya Kelly.

To encourage students to discover their inner 
playwright, we have provided two writing prompts 
(full details on pages 16 and 19) and we invite you 
to submit your students’ responses to us. A number 
of these submissions will be selected and performed 
by Druid actors in a short film that will be shared with 
schools, published on the Druid website and across 
Druid’s social media platforms. 

These writing exercises can be completed by students 
in both Junior and Senior cycles. 

To help students get started, Sonya has provided some 
simple guidelines and tips on writing for the stage. 

The aim of these resources is to introduce students to 
the art of playwriting and to inspire them to get creative.

How Once Upon a Bridge 
Is Relevant to Secondary 
School Students
This play was inspired by a real incident: In 2017, a 
jogger pushed a woman into the path of an oncoming 
bus on Putney Bridge in London. After the push, the 
jogger kept running and didn’t look back. The quick-
thinking bus driver managed to swerve and narrowly 
avoid the woman. CCTV footage of the incident was 
released at the time, but the jogger was never found. 
 
The play provides an opportunity to examine issues 
such as:
• Gender-based violence
• How our actions can impact others
• How we view others (status)
• The bystander effect
• The impact of negative comments on social media 

 
 

In addition, these resources provide:
• The opportunity to learn about playwriting from 

playwright Sonya Kelly
• Information on text analysis 
• An understanding of how theatre is made
• Tips and guidelines on writing for the stage
• Writing prompts to encourage students to get creative 
• The opportunity to submit students’ writing for the 

chance to see it performed by Druid actors.
 
This pack is suitable for use in English, Drama, 
SPHE and Religion classes. 
These resources are geared towards Senior cycle 
students. Junior cycle students may also engage but 
discretion is advised.

Advisory
The play and resources explore sensitive subject 
matters. Please adjust your engagement with these 
resources to ensure that they are appropriate and 
safe for your students. Please also be aware that the 
production of Once Upon a Bridge contains occasional 
use of strong language, a fleeting reference to sex and 
drug use, and a portrayal of violence against women.

How to Access the  
Show Recording
We are delighted to invite secondary schools to watch 
the original production of Once Upon a Bridge online 
for free.

Schools can watch the show recording any time between 
Friday 11 March 2022 at 9am and  
Friday 1 April 2022 at 6pm by registering below. 

  REGISTER HERE  

 
This link allows you and your students to view the 
production multiple times.
Duration: 70 minutes

How to Purchase the Play Text
The play text of Once Upon a Bridge has been 
published by Methuen Drama and is available to buy 
online (ISBN: 9781350267091). We recommend 
buying online via Kenny’s Bookshop.

http://www.druid.ie/gpo/view.php?id=63255
http://www.kennys.ie/shop/Once-Upon-a-Bridge-Modern-Plays-Kelly-Sonya
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Get Involved: Invitation to Submit Responses

Students’ Writing  
Performed by Druid Actors

To encourage secondary school students 
to get writing, we are inviting teachers 
to send us their students’ responses to 
Writing Prompt 1 (see pages 16 and 17).

A number of these submissions will be 
selected and performed by Druid actors 
in a short film that will be shared with 
schools, published on the Druid website 
and across Druid’s social media platforms. 

A few weeks after the submission 
deadline, we will contact all schools who 
submitted responses with an update on 
the selected responses and the short film. 

We hope that the opportunity to have 
their writing performed by professional 
actors will encourage students’ creativity 
and provide a boost of confidence in their 
creative potential.  

Submission Guidelines –  
For Writing Prompt 1

Online Submissions 

For typed or scanned submissions, please use our 
online submission form.

  ONLINE SUBMISSIONS FORM  

Online submission deadline: Friday 8 April at 6pm.

Postal Submissions

1. Please ensure that the following information is 
provided clearly and accurately on each submission: 
submission title, student’s first name, age, year 
group, school name, and school address.  
If selected, this information may be shared online. 
If sharing this information presents a safeguarding 
concern, please include a note with the submission. 
We will be happy to accommodate students’ specific 
requirements.

2. Please gather the responses from each class group 
or school in one envelope.

3. Fill out the postal submission form below and 
include this in the envelope with your students’ work.

4. Please send submissions to: 
Community & Education Coordinator, 
Druid,  
Flood Street,  
Galway

5. If you would like your students’ work to be returned, 
please include an addressed envelope.

  POSTAL SUBMISSIONS FORM  

Postal submission deadline: please post 
submissions on or before Friday 8 April.

http://www.druid.ie/gpo/view.php?id=63975

https://www.druid.ie/content/files/Postal-Submissions-Form.pdf
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About The Play 

Description 

A tale for a modern age. 
 
Early one morning on Putney Bridge, three strangers’ 
lives collided for one fleeting second. 
 
Inspired by real events, Once Upon a Bridge weaves a 
tale about human triumph and frailty, about the power 
of destiny and chance, and why sometimes we choose 
to hate, and other times we choose to dance.
 
Duration: 70 minutes with no interval 
 

Characters

A Man 
A white male in his mid-thirties with a British accent. 
At the time of the incident, he works for an investment 
bank in the City of London. He is married to Emily, and 
they are expecting their first baby.  
 
The Bus Driver 
A black male in his thirties or forties. His accent is a 
mix of African and European with notes of London. He 
brought his family to the UK so that they will have a 
better life – his salary as a London bus driver is twelve 
times what he would earn back home. He makes a lot 
of sacrifices to ensure that he and his family have what 
they need.  
 
A Woman 
A white female in her early thirties, with a west of 
Ireland accent which flips effortlessly to an English 
accent. Seven years ago, she travelled from Ireland 
to the UK to study law. At the time of the incident 
she holds a first-class law degree from Cambridge 
University and is about to apply for a job in a top-
ranking criminal law firm. 
 

Production Credits 
 

Cast

A Woman      

Siobhán Cullen

The Bus Driver    

Adetomiwa Edun

A Man       

Aaron Monaghan

 

 

Creatives

Writer      

Sonya Kelly

Director      

Sara Joyce

Lighting & Set Design    

Sinéad McKenna

Sound Design & Composition   

Alma Kelliher

Movement     

David Bolger

Costume Design    

Clíodhna Hallissey

Hair & Make-Up     

Gráinne Coughlan

Assistant Director    

Emily Foran
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Production History 
 
Sonya Kelly’s critically acclaimed play, Once Upon a 
Bridge, premiered in The Mick Lally Theatre, Galway in 
February 2021, while Ireland was under lockdown due 
to Covid-19. It was live streamed to homes in Ireland 
and 35 countries around the world.
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Synopsis 
 

This play was inspired by the following incident: 
In 2017, a jogger pushed a woman into the path of an 
oncoming bus on Putney Bridge in London. After the 
push, the jogger kept running and didn’t look back. 
The quick-thinking bus driver managed to swerve 
and narrowly avoid the woman. CCTV footage of the 
incident was released at the time, but the jogger was 
never found.

A note from the writer, Sonya Kelly: 
Aside from the known facts of the case and interviews 
given by the bus driver, Olivier Salbris, Once Upon a 
Bridge is a creation of historical fiction in service of the 
truth. With regard to the details of Olivier’s personal 
life, he is married with two daughters, he moved to the 
UK from France, but all other events around him in the 
play are inspired and imagined from his interviews and 
documentary films about the London bus service. All 
three character arcs have been created from reading 
and research, news articles, public response on 
social media, talking to people about the footage, and 
interviewing them about similar experiences.

This three-character monologue play is about this 
fateful collision on Putney Bridge, London. In the play, 
Sonya Kelly imagines the lives of these three strangers 
– A Man, A Woman and The Bus Driver – and attempts 
to understand what might have led to their encounter 
on the bridge. 

The morning of the incident is a high-stakes day for 
each of the characters. The Bus Driver has been 
warned that sloppy timing among his colleagues is an 
issue, so on this morning he is determined to achieve 
‘the perfect run’ – to get to his final destination, and 
each stop along the way, perfectly on time. The Man 
is out running before his interview for a big promotion 
at work. The Woman is walking to an interview for her 
dream job at a top ranked criminal law firm. 

While running, the Man receives a phone call – his 
interview has been switched to an earlier slot due to 
the childcare needs of a fellow interviewee. He knows 
exactly who that would be: his colleague, Linda. He’s 
annoyed that because of Linda he is now running late 
for his interview, and he redirects this anger onto the 

Woman who he perceives to be in his way, walking on 
the footpath ahead of him. He pushes her out of the way 
and keeps running. The Woman falls into the path of a 
bus, and the Bus Driver swerves just in time to avoid her. 
The Bus Driver checks on the Woman. She has minor 
injuries but appears to be ok. The Woman picks herself 
up and panics when she remembers her interview. 

When she arrives at the interview, her hand is hurting 
and her ribs are aching. She is flustered and her 
frustration is finally unleashed when the interviewer 
explains that this firm does not waste time on 
inconsequential cases such as minor assault. The 
Woman explains what happened to her before the 
interview and argues that, if such crimes are not taken 
seriously by this firm, she has no interest in the position. 
She leaves and reports the incident to the police. 

Meanwhile, the Bus Driver returns to the depot 17 
minutes late – not the perfect run he had hoped for 
– and reports the incident to his boss. The Man gets 
the promotion, but it all falls apart for him when he 
notices his face all over the morning newspapers – it’s 
a grainy image captured on CCTV, but it’s recognisably 
him. When he gets into work, his boss requests his 
resignation, and his wife is looking at the CCTV when 
he arrives home. She confronts him about the incident 
and ends their relationship. 

The Woman fails to get justice because the Man 
is never identified. She decides not to go public or 
release her name for fear of backlash. One day, she is 
walking along when another man stops to warn her that 
the path ahead is ‘wonky’. She smiles and goes to walk 
on, but they both step the same way, they take another 
step, again blocking one another. They laugh and move 
on, but they both look back – they catch eyes, and the 
rest is history! 

The Man moves to a small flat in London and imagines 
that if he was listening to music on the day of the 
incident, he might not have become so agitated. 
Perhaps they may even have danced instead. The Bus 
Driver is hailed a hero, although he acknowledges that 
if moving around safely makes him a hero, then all bus 
drivers are heroes.                              
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Introduction to the Play by Sonya Kelly

I don’t recall where I was, or what I was doing when I 
read the story, but it went something like this…

On the morning of the 5th of May 2017, a jogger ran 
past a woman on Putney Bridge in London, pushing 
her out of his way and into the path of an oncoming 
bus. He blithely ran on and never looked back. If the 
driver hadn’t swerved to avoid her, she would have 
been killed instantly.

Two months later, the police released the grainy 
CCTV footage captured from the bus ahead. The 
story went viral. I was one of the millions of people 
who scrolled through my phone and watched one 
of the most unbelievably random and horrific acts 
of deliberate aggression I have ever seen. I became 
obsessed, watching the film over and over to uncover 
the millisecond that would explain this confounding 
interaction. I was about as successful in finding an 
answer as the police were in finding the jogger. On he 
ran, down she fell to a narrow brush with death, and 
despite months of false leads and public outcry, the 
jogger was never caught. Her identity is unknown. We 
do know this. As the bus driver ran to her assistance, 
he heard her cry, ‘Why me? Why me? Why me?’

It’s a very good question. True, it is almost impossible 
to live in a busy city and not be the unfortunate 
recipient of a careless shove by an ignorant passer-
by. It’s a very particular feeling of injustice. We have 
all experienced those, watch where you’re going 
moments, or caused them. Still, there is something 
about that footage on Putney Bridge that sets this 
jogger apart as a modern day Lord Lucan, for the issue 
was not about the space that he was free to take, it 
was about the space he refused to give.

Like the many thousand things that have stopped me 
in my tracks in my time as a playwright, I tried to write a 
play loosely inspired by the incident on Putney Bridge. 
For two years. I couldn’t find a way in. There was too 
little information, too much mystery. We never found 
out the truth, and so there could be no ending. What 
was in this for the audience if it ever became a play 
with no outcome?

Then Covid happened. Suddenly, the tiny spaces 
between us, and how we protect them have never 
been so vital to the survival of humankind. The mystery 
of the man, the woman, and the bus driver no longer 
seemed an impediment. Their mystery allowed them to 
become characters who could help me explore those 
tiny spaces and what they mean.

So in the summer lockdown of 2020, as I did my daily 
loop around Phoenix Park with all the passing joggers, I 
took a call from Garry Hynes, Artistic Director of Druid. 
She wanted to know if I had any ideas for a theatre 
commission that would perhaps speak to the time.

‘Do you remember a news item a few years ago about 
a woman on Putney Bridge?’ I asked.

‘Yes, I do.’ She said.

‘Okay.’ I said. ‘I think I have something for you…’.

This article was originally published by RTÉ Culture, 
11 February 2021
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About Sonya Kelly – Playwright 

Sonya is an Irish writer. Her debut play, The 
Wheelchair on My Face, produced by Fishamble, 
toured internationally for two years, receiving a 
Scotsman Fringe First Award in 2012 and a Critics’ 
Pick in the New York Times. Her second play, How To 
Keep An Alien, produced by Rough Magic, won Best 
Production at the Dublin Fringe in 2014. It toured the 
Brisbane Festival, Traverse in Edinburgh, Soho Theatre, 
The Irish Arts Center in New York, and the Auckland 
Arts Festival in New Zealand. Her work with Druid 
Theatre includes, Furniture (winner, Stewart Parker 
Award), Once Upon a Bridge (nominee, The British 
Writers’ Guild Awards), and The Last Return (nominee, 
The Susan Smith Blackburn Prize 2022). 

Residencies and mentorship programmes include: 
Advance, Rough Magic; Six in the Attic, Irish Theatre 
Institute; Centre Culturel Irlandais, Paris; National 
Theatre Studio, London; and Artist In Residence at 
Smock Alley Theatre in association with Dublin City 
Council. She was the recipient of the Phelim Donlon 
Playwright’s Bursary Award in 2019. 

  VIDEO: MEET THE PLAYWRIGHT  

https://vimeo.com/683863952
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Q&A with Director Sara Joyce
 
Were you aware of the incident on 
Putney Bridge before you first read the 
play? If yes, what did you remember 
about it and how did it inform the way 
you directed the play?

I didn’t know of it by name but once it was explained 
to me it jogged memories and then when I saw the 
footage of it I was like – oh yes! Because at the time, it 
had been a massive viral video. Everyone was sending 
it to each other. It was the focus of talk for a couple of 
days but then I sort of forgot about it.

Our opinions are very coloured by what we see. The 
play is a fictionalised imagining that recounts the 
events of that day as remembered by the Man who is 
running, the Woman who was walking towards him, 
and The Bus Driver who quickly swerved to avoid 
hitting the Woman once she had fallen. The placement 
of the CCTV footage shown to the audience was 
crucial in the way we showed the play. If we had 
opened the play with it, I felt it might already encourage 
a view of the characters, i.e. the Man is inherently the 
bad guy, the Woman is the victim and the Bus Driver is 
the hero. I felt that it was more interesting to start out 
without preconceived notions. It’s rare that people see 
themselves as the villain of any narrative – we all tend 
to place ourselves at the centre of our own worlds. I 
wanted the audience to decide for themselves how 
they felt about the characters and to experience them 
as people rather than mere stereotypes.

It also seemed wrong for the play to become about the 
shock of that incident. The footage was an inspiration 
for the play, but it wasn’t entirely about that. Sonya 
Kelly, the writer, was always clear that the play was 
eventually about atonement. This then had to be the 
final image of the play – the imagined reconciliation 
between the Man and the Woman. 

What was your first reaction when you 
read the play?

I was immediately moved by the Woman’s story. But 
that’s because I identified with her most. I’m a young 
woman and I moved to London from Ireland. It’s hard 
for me to read a play and not start considering how it 
might be realised on stage, which isn’t always a good 
thing – I try to focus only on story but usually I need a 
few reads of a script. Initially I was concerned about 
how to do the moment of the dance because it felt 
different to the rest of the piece. But mostly I tapped 
into the rhythm of the script and identified some places 
where it didn’t feel quite right. I had one of the earliest 
drafts of the play so it changed a lot from the first time 
I read it. A lot of this was to do with the rhythm of the 
action and how the three characters’ stories collided.

What do you like about working on new 
plays? 

It’s a real privilege to be allowed to work on something 
brand new. Where there’s a writer, which there often is, 
it’s amazing to know that you’re one of the first people 
who gets to read what they’ve written. In each stage 
of the process, there is no frame of reference for what 
you are doing because this is the first time this exact 
story has been told. This is at once intimidating and 
exhilarating. I enjoy that knife-edge. 

What aspects of the play came to the 
fore as you were directing Once Upon a 
Bridge?

The thing that most struck me was the simplicity of 
being human: that everyone is just trying to survive. 
Contexts might change but within that, we’re all 
ultimately trying to get by. I think that there’s a clear 
question around the currency you have as an individual 
depending on how you present to the world – your 
skin colour, your gender, your place of birth, your 
accent. I thought about space and who is allowed to 
occupy what spaces. Who decides this? What sort of 
autonomy do we all have to challenge it? What is the 
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cost of that? Like most people, I watched that video 
when it first went viral, found it shocking and got on 
with my day. Now there’s not much I can do about 
people I don’t know, in a place I’m not near, involved in 
an incident that has already happened. But isn’t that an 
easy excuse? ‘It’s nothing to do with me’. 
I found myself thinking about the way that I occupy 
space and how I expect others to accommodate me 
and how I can be more or less accommodating to 
others. We make judgements about other people all 
the time. But we are fundamentally concerned with 
ourselves. The play for me shows us that if we all could 
become more conscious of our inherent prejudices, we 
might bang against each other a little less. 

Could you tell us a little bit about your 
role as the director of Once Upon a 
Bridge? What does a director do?

My mum asks me this all the time! ‘But what is it you 
actually do?!’ The word itself is probably the best way 
to think of it. You’re essentially leading the direction 
of something from its inception (the idea or the script) 
to the place it needs to get to (the final production). 
Fundamentally, you are a storyteller. It’s up to you to 
make sure that the story that gets told is clear in its 
intent. By intent I mean what it wants to do to the 
audience. That may be to tell a clear story beginning/
middle/end or to give them a laugh or to encourage 
them to take action or to make them question 
themselves. Most often the text is the root of all this. 
For Once Upon a Bridge, I was led by Sonya’s intent. 
Of course the play is then filtered through the way 
I interpret the story. This will then lead the choices 
made towards a production: cast, design, music, etc. 
It’s not as simple as ‘Director has an idea, tells the 
Actors and Designers what to do, the idea is realised’ 
– it’s a collaboration. I like to think of it as offering 
prompts or sometimes even challenges to the artistic 
team and then they might have a think and bring back 
propositions, or together we will play around with 
ideas. The latter is what I prefer and it’s my favourite 
part of directing. Mostly being a director is facilitating 
people to do their best work all to an end of serving 
the idea of the play. The final production is a show that 
is an alchemy of interpretation. The director has the 
responsibility and the privilege of making those final 
decisions, big and small, that lead to a cohesive story.

How did the design team help to bring 
the play to life?

Design is pivotal to a show. It’s how the words come to 
life and it makes the experience more than just a good 
story told well. We knew early on that we wanted the 
play to encourage the audiences’ imaginations. We 
were getting three different perspectives so they would 
flavour each view of the world differently. If we set the 
production in one specific place, that choice strips 
the viewer of imagining how they look at it themselves. 
Sound was really pivotal to working with the rhythm 
of the text and supporting the world of the actors – if 
you listen carefully, you’ll notice that each character 
has their own ‘theme’. Music also really helps to build 
suspense so for the key moment of the collision on the 
bridge we spent a lot of time finding how that could 
work with the actors. The camera cuts from actor to 
actor were incredibly important too. It was a huge 
aspect of the design because it had a rhythm all of its 
own. That was led by the camera team. 

When we do a technical rehearsal which usually lasts a 
couple of days, it’s the entire production team working 
slowly through each moment of the script and ensuring 
that all the elements work well together. This is the time 
you see all the components of design, performance 
and text come together. 

Due to Covid restrictions, Once Upon 
a Bridge was broadcast live online 
rather than performed for an in-person 
audience. Did this change how you 
directed the play?

Yes, completely. We knew that we were live streaming 
before we went into production, so this affected 
entirely how we made the show. The difference with 
something on a screen is that, as an audience, you are 
being told where to focus. When you go to see a show, 
even if one character is more lit than another, it’s up to 
you where you look. You might choose to look at the 
other characters in the dark! So I knew I wanted to lean 
into the fact that we could choose where an audience 
would focus. Then everything became about pulling 
an audience in. My dad gives things 15 minutes of a 
chance before he changes the channel. So I thought, 
ok, we’ve got to get people invested off the bat. This 
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informed the most common framing you’ll see which 
is close-ups. The actors in the play were so good and 
the story had enough intrigue that if it felt like they were 
speaking directly to you, we figured it would be hard to 
look away. 

What was the most challenging aspect 
of this project? 
I was incredibly nervous about the live streaming. I 
hadn’t done a live stream before and neither had any 
of the team. Of course it’s a fun challenge but there’s 
the importance of clarity of storytelling – Sonya had 
written a play to be experienced by people and that’s 
the first duty of the production. We needed to find a 
technical framework that was quickly accepted and 
not distracting so that the story could sit within it and 
at the same time be compelling. It needed to feel live 
because that’s an essential thrill of going to the theatre 
– experiencing something at the same time. Then 
there are the actors who are putting full faith in the 
production team to support them. That’s very exposing 
for them. In a theatre, they can command attention just 
by speaking. But in the live stream, they had to trust 
that the camera in front of them was ready when they 
spoke! So all of this made me nervous. I felt like we 
had done a version of the show that carried more risk if 
things went wrong and I was responsible for that. The 
live stream did stop working on the final night! But it 
only served to emphasise the liveness of the event. And 
the team solved it. At the end of the day it’s just a play. 
I’m glad we tried something new. And very proud of not 
only what we made but how we made it. 

What do you hope students take away 
from the production?
The only thing I ever really wanted this show to do 
is to encourage kindness. To try and consider other 
people and their experiences of life. And to not be too 
bothered by other people and what they expect of us 
or how we should be. I think the world is a bit angry at 
the moment when you take it all in as a big gulp. But 
it’s really just lots of little humans trying their best to get 
through the day. Sometimes it can seem like we have 
no power, I certainly feel that. Like, what’s the point? 
But I suppose that if we place value in the small actions 
throughout the day, then the butterfly effect of those 
must amount to something. Ultimately, you can’t control 
the way other people move through their lives but you 
do get to have the final say on how you move through 
yours.
 
What advice would you give to someone 
who is interested in working in theatre?
I don’t think there’s a straight forward path here. You 
might know exactly what area you want to work in but 
I’d encourage you to try everything. I’ve dipped my toes 
in every aspect of making theatre from rigging lamps 
to operating shows to being on prompt book. There’s 
a real pressure for people to define themselves – or 
certainly I found that when I graduated. I didn’t actually 
know I wanted to be a director, I just knew I liked the 
fun of making shows. So allow yourself that freedom to 
play and explore. However, be tactful and committed. 
Know what you are doing as and when you do it, and 
what you hope to gain from the experience. 
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About Sara Joyce – Director 

Sara is a director/writer. She directed Once Upon a 
Bridge by Sonya Kelly for Druid Theatre. She was staff 
director at the National Theatre for Lucy Kirkwood’s 
The Welkin. Previously she directed Dust by Milly 
Thomas, a new version of Phaedra which she adapted 
for National Youth Theatre, and Armadillo at Yard 
Theatre.

Sara has two short films in post-production, she has a 
script in development with The Forge, and has worked 
as a writer for Calamity.

Sara was selected for the National Theatre Directors 
Course and is an Old Vic 12 alumni. She was Resident 
Director at Almeida Theatre and Resident Assistant 
Director at Soho Theatre. She studied Drama and 
Theatre at Trinity College, Dublin and trained at École 
Jacques Lecoq, Paris.
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Sonya Kelly’s Writing Tips
This is the transcript of a conversation with Once Upon a Bridge writer, Sonya Kelly

Once Upon a Bridge was inspired by a news 
story; how do you take a story from the news to 
the stage?

You try and find a way in, first of all. Give yourself 
time to think about it. When I first came across the 
inspiration for Once Upon a Bridge, I was fascinated 
by the story, and I thought about it for two years before 
I wrote anything. Sometimes, when you try to write 
something very quickly, it’s too soon. You have to let 
things roll around your head for a while. So that is the 
first really important aspect of writing: not to write it too 
quickly.

Research is a good jumping off point. But it’s like the 
rocket launcher – the launcher stays behind, and the 
rocket keeps going. You don’t need it once you’re 
trucking on an idea. You can do a lot of research, and 
then normally you just throw it away because research 
isn’t drama. It’s just information. It’s context. It’s a tiny 
bit useful, but you have to do an awful lot of it to get 
that tiny bit. 

After I do all the reading, I usually focus on an image. 
I look at that image for a very long time. I keep coming 
back to it, and wondering: what happened before? 
What happened afterwards? There is a person, I know 
nothing about them, they’re in this moment; what were 
they doing this morning? What did they do next? And 
you start to scribble down all the possibilities, and that 
begins to paint a picture.

When I was writing this play, I froze the CCTV footage 
just before they were about to hit each other. I zoomed 
in, and it looks like they’re dancing. I kept thinking 
about that: what if that’s what they did instead? 
So, then I tried to find a story that would earn me 
that moment. I used to sit for hours just looking at it, 
thinking: if they’d met at a wedding, they could have 
gotten married and fallen in love. You get all the ‘what 
ifs’ out of that, and then you start to write down the 
‘what ifs’, and your play slowly starts to show up. 

Listening to music is also very important. I think, if 
there was a piece of music to that image, what would 
it be? I play that music and look at the image and ask 
myself: what feelings does it generate in me? Music 
gives you a sense of momentum and drama. Music is 
very important in the plays that I write, and very often I’ll 
work towards a song. A song can mark a moment, and 
all I need to do is earn the moment.

But be prepared, because sometimes nothing shows 
up and not every thought turns into content, which is 
a great tragedy after all the hours you spend trying to 
make it work. Stories are strange. Not all of them work 
out but, every once in a while, one of them does. 

One final thing to consider: when there are real people 
involved, I think you have a responsibility to the people 
in that story, because some people don’t want their 
stories told for them, or they don’t want stories made 
up about them. The Putney Bridge incident was 
unusual because the victim was anonymous. So, I 
wasn’t writing about a known person. I was writing 
about an unknown person. And the level of mystery 
gave me license to create an act of fiction around it. 
Whereas other news stories may be more specific, 
and that might involve contacting someone or asking 
permission or consent to be able to write something 
about it, to be creative about it. Certainly, if you wanted 
it to be on and people to be buying tickets.  

How do you create a character?  

You create them from tiny little things. In Once Upon 
a Bridge, they’re all real people out there, but they are 
creations. With the woman in the CCTV footage, her 
coat is sort of swishing, and she’s got such purpose 
as she walks. It made me think, she’s on her way 
somewhere. She’s on her way to a job. She’s on 
her way to a responsible job. What’s a responsible 
job? Maybe she’s a lawyer. This play is about justice 
in some way, so wouldn’t it be ironic if she was a 

A helpful guide to approaching Writing Prompts 1 and 2
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barrister? Maybe. What if she was an Irish barrister? 
And you hang things off something really tenuous until 
it starts to turn into something that motors. You keep 
asking questions until it builds into something solid. 
And there’s no right answers, only possibilities. Keep 
asking ‘what ifs’; what if this, what if that, what if it was 
this? Some of them will excite you, and they’re the 
ones to go with. 

 
Do you have any tips for writing monologues? 
 
Always remember: they have to be dramatic. So that 
means the audience, whoever is watching, has to be 
worried about something, and then they have to be 
relieved, and then they have to be worried again, and 
relieved – because that’s what drama is all about. You 
have to get your audience busy. 

Monologues also have to move forward. They need 
to be active. Even if it’s one person describing it, an 
audience needs action to follow. So, it’s not just about 
pretty words. It’s about writing active language where 
people are doing stuff and needing things: they have to 
get this or they have to do that. There has to be stakes. 
And sometimes there are bits that you leave out to 
keep your audience curious: but what happened then?

In a monologue, a character can be talking to 
themselves or to the audience. In dialogue, when 
characters are speaking directly to each other, 
sometimes they will suddenly take a moment to talk 
to the audience and then come back to the dialogue. 
This is called an aside. You see this in Shakespeare. 
Scrubs, I think, used to do this as well.  

Do you have any tips for writing dialogue? 
 
Dialogue is talking; where we make noises to get 
stuff from each other. Something is being traded, 
something is being negotiated. For example, A needs 
to get something from B, B needs to get something 
from A. Now I’m interested because I want to see who 
will win and who will lose. Or, perhaps, A wants to get 
that from B but B doesn’t want to give it. Now your 
audience has something to follow. They’re following 
two characters shooting for a specific goal. If there 
is no goal, they’re just watching people kick a ball 
around – and we all know that can get a bit boring. So, 

there has to be something negotiated. There has to be 
stakes. Otherwise, why are we watching it?
And with dialogue, characters have to change. 
Whatever information is traded changes those 
characters, which is what makes it exciting for an 
audience.  

What do you need to consider when writing for 
the stage? 
 
You need to consider your audience; they need to be 
engaged, you need to entertain them. And hopefully 
they leave the theatre thinking, wow, when I went 
in I was thinking like that, and now I have all these 
feelings. That contract between the playwright and the 
audience member should always be at the forefront 
of how you write. Thou shalt not bore – keep them 
interested. They paid their money. They deserve it. 

What advice would you give to someone who is 
interested in becoming a writer? 
 
Writers write. That’s what they do. So, get writing. Start 
putting one word in front of the other – they build into 
something that you could never imagine, but you have 
to start in order for that to happen. 

Try to write every day, even if it’s just 20 minutes. It’s 
like anything, you have to keep it up, you have to build 
your 10,000 hours, and that takes time. So don’t waste 
any time, just get going! Find yourself quiet space, shut 
out the world; it’s just you and your ideas. Trust your 
ideas and trust that they’re brilliant – because I bet you 
they are. And have fun!

 
 
To learn more from Sonya Kelly, check out the video 
below.

  VIDEO: THE ART OF PLAYWRITING   

https://vimeo.com/683865001
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Writing Prompt 1 

We invite you to submit your students’ responses to Writing Prompt 1. 

The deadline for submissions is Friday 8th April 2022 
 
A selection of these submissions will be performed by Druid actors and shared 
online. See details on page 4 of this pack.

Note: This exercise may be most useful before watching the play, but it can also be completed after.

Once Upon a Bridge was inspired by a real incident. In 2017, a jogger pushed a 
woman into the path of an oncoming bus on Putney Bridge in London. After the push, 
the jogger kept running and didn’t look back. The quick-thinking bus driver managed to 
swerve and narrowly avoid the woman. CCTV footage of the incident was released at 
the time, but the jogger was never found. 

There were three people directly involved in the incident: the jogger, the woman, and 
the bus driver. We only know the identity of the bus driver.  
 
In Once Upon a Bridge, playwright Sonya Kelly imagines who these people might have 
been, what might have led up to this incident, and what might have become of them 
after. To inform the play, she studied the CCTV footage, news articles, and interviews 
with the bus driver.

Now it’s your turn. 

Using the same research materials as Sonya, tell us what you 
think happened. Who were these people? What took place on 
the bridge, and why?

Choose a character who was affected by this 
incident – the jogger, the woman, the bus driver, 
or indeed someone else (for example: a witness, a 
friend, or family member) – and write a monologue 
from the point of view of this character. Take artistic 
licence, change the names, fictionalise the events. 
If you prefer, you can write from the point of view of 
more than one character.  

Your monologue should be a maximum of 3 handwritten pages or 750 words.

A monologue is a 
long speech by one 
character. A direct 
address monologue is 
where the character 
speaks directly to the 
audience. This type 
of monologue allows 
them to reveal their 
innermost thoughts 
and feelings.
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Consider the following:  
 
Timeline 
When do we meet the character? Before the incident, during the incident, immediately 
after the incident, or sometime after the incident? 

Character
Whose point of view are you writing from? If you prefer, you can write from the point of 
view of more than one character. 

Research
Look at the CCTV footage, interviews and articles to gain clues about these people. 

Questions to ask yourself
Who is this person? Why were they on the bridge? Do the characters know one 
another? What happened just before the incident? What happened after the incident? 
Where are they now? What might have led to this incident? What might they have been 
thinking about?

Worksheets

Here you will find worksheets for writing prompt 1.
We have two worksheet options: printable hardcopy for handwritten responses and softcopy for typed responses.
Please consider the environment when printing these worksheets. We would recommend printing double-sided 
where possible.

  HARDCOPY FOR PRINTING          SOFTCOPY FOR TYPING  

https://www.druid.ie/content/files/Writing-Prompt-1-hardcopy.pdf
https://www.druid.ie/content/images/Writing-Prompt-1-Softcopy-for-Typing-Druid.docx
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Research Materials

Please note that Druid is not responsible for the 
content of any third-party link listed below. 

Video Links 
 
CCTV footage of the incident  
(content warning: violence)

  VIDEO: CCTV FOOTAGE  
 
 
Interviews with the bus driver (Olivier Salbris)
 
  VIDEO: INTERVIEW 1  

  VIDEO: INTERVIEW 2  

  VIDEO: INTERVIEW 3  

 
 
 

News Articles 

There are many news articles about this incident 
(commonly referred to as the Putney Bridge Jogger or 
the Putney Bridge Pusher) available online. Here’s a 
few useful examples.
 
Police search for jogger who appeared to knock 
woman into path of bus
The Guardian, 8 August 2017

  READ ARTICLE    
 
 
New image released of man suspected of 
pushing woman into path of bus
The Guardian, 13 September 2017

  READ ARTICLE    

Putney Bridge jogger assault investigation closed
BBC News, 28 June 2018

  READ ARTICLE    
 

http://www.youtube.com/watch?v=QP6Bfdyj-uQ 
http://www.youtube.com/watch?v=zVYJhblHmJI
http://www.youtube.com/watch?v=QO2Rme6lan0 
http://www.youtube.com/watch?v=sY_JmSkPCjA 
https://www.theguardian.com/uk-news/2017/aug/08/police-search-for-jogger-who-knocked-woman-into-path-of-bus
https://www.theguardian.com/uk-news/2017/sep/13/picture-released-man-suspected-of-pushing-woman-into-london-bus-jogger-putney-bridge
https://www.bbc.com/news/uk-england-london-44639208
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Writing Prompt 2

Find a news story that inspires you. Do your research 
and write a scene or short play in response to this 
story. 

Take artistic licence, change the names, fictionalise 
the events. 

 
Consider the following: 
 
Format
Do the characters talk in monologue, directly to the audience (like in Once Upon a 
Bridge) or do the characters talk to one other, in dialogue? 

Characters
Who will you include in your story? 
 
Scenes
What parts of the story would you like to dramatise? 

Timeline
At what point do we join the story? What part of the story is most interesting for the 
audience to enter the world of the characters? Do you start at the very beginning of 
the news story? Do you start in the middle? Do you start at the end? 
 

Please note that we 
are only accepting 
submissions for 
Writing Prompt 1. 
Writing Prompt 
2 is an additional 
prompt that provides 
the opportunity 
to extend your 
students’ playwriting 
engagement. 

Worksheets

Here you will find worksheets for writing prompt 2.
We have two worksheet options: printable hardcopy for handwritten responses and softcopy for typed responses.
Please consider the environment when printing these worksheets. We would recommend printing double-sided 
where possible.

  HARDCOPY FOR PRINTING          SOFTCOPY FOR TYPING  

https://www.druid.ie/content/files/Writing-Prompt-2-hardcopy.pdf
https://www.druid.ie/content/images/Writing-Prompt-2-Softcopy-for-Typing.docx
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Sonya Kelly on the Craft of Playwriting

I took a notion to peel away a corner of loose wallpaper 
in my living room recently to see what lay beneath, and 
found myself repainting the entire house. After five days 
of ripping and stripping, I wish I never started. My arms 
ache, my neck is in bits and I am literally sweating Eau 
de Abject Despair.

Of course, I didn’t have to rip that corner. I could have 
just gone ahead and painted over all the lumps and 
bumps and it would have been fine, but no. I took a 
bold decision in pursuit of a lumpless, bumpless higher 
standard because I don’t want it to be fine. I want it to 
be breath-taking. So I keep going. Over and over, hour 
upon hour, day upon day, hacking away at the flowery 
notions of post-Vatican II yesteryear only to discover 
more wallpaper underneath, as if it’s telling me, ‘You’re 
done when I say you’re done.’

Before starting on the skirting boards, I am reminded 
of something a script editor once said to me as she 
passed me back my fifty pages of unkempt but well 
intended meandering waffle. ‘Ah yes… writing is like 
redecorating a house: everyone wants to paint, but 
no one wants to do the sanding.’ She was right. I had 
found myself in this position before when I ‘finished’ a 
play and was so horrified upon reading it that I threw it 
on the floor, stamped on it, tore it to pieces and threw 
it in the bin. Why? I knew in my heart of hearts that I 
had written the words but failed to look under them. 
In my haste to be breath-taking, I had failed to do 
the requisite sanding. Why? Sanding is hard. It’s the 
brain-breaking work you do that no one sees. Still, an 
audience will know if you skipped it.

So when I got the chance to develop my play Furniture 
as part of the Druid Debut series at the Galway 
International Arts Festival in 2017, I was careful to 
remind myself, ‘Sonya, do the sanding.’

In my experience, all the great leaps I have taken in my 
career have come from putting my pride in my pocket, 
having an open mind, an open heart and the courage to 
be vulnerable. It’s not easy. On occasion it’s mortifying. 
Sanding is starting a play over again because you just 
realised that you’re telling the wrong story. Sanding 
is opting not to defend your decisions just because 

you are the writer, or refusing to cut because they 
sound pretty. Sanding is about hearing a note from 
someone you respect and returning with an answer, 
even if it means months of work go in the bin. Sanding 
is admitting it’s not right because that’s the only way 
you’re ever going to fix it. Sanding is cutting twenty 
pages you spent a month on and replacing it with a 
line, or a look, or nothing. Sanding is doing two years of 
research before you write a word. Sanding is your play 
telling you, ‘You are done when I say you are done.’

I wrote the first draft of Furniture in 2016. By the 
time it was premiered in 2018, it had undergone 
eighteen drafts – that’s eighteen layers of wallpaper. 
With each draft came sharper jokes, bigger pay 
offs and a deepening of the play’s overall message 
that Furniture is not about furniture. Furniture is about 
people.

My next play for Druid, Once Upon A Bridge, was 
commissioned in May 2020 and premiered in February 
2021. After the first draft was submitted and approved, 
I did a further nine drafts, going back and forth, back 
and forth with director Sara Joyce. We rigorously 
worked on the arc of the story, the politics, the subtext, 
setting up the dramatic highpoints, passing the baton 
of logic from one moment to the next until it was as 
lumpless and bumpless as we could possibly make it 
for rehearsal. The play then had a few more significant 
alterations in service of the performers’ perspectives. 
Sara and I ran notes with Garry Hynes (Druid’s Artistic 
Director) after each run. I also took notes from the 
costume designer, the company manager, and various 
other people.

We put ourselves through this process in service of 
the audience. They bought tickets, left their homes, 
and gathered elbow to elbow in a in a darkened space 
to experience the powerful glow of your imagination – 
together. Going to the theatre is such a magically primal 
and deliberate act. Never has it felt more prescient.

 
This article was originally published in June 2021 to 
accompany the 2021 Druid Debuts rehearsed reading 
series.
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Script Analysis 
This might be most useful if you and your students have time to re-watch the production, or have the 
opportunity to read the play text. 
 

Narrative Arc 
Can you identify the narrative arc or story of the play? 
 
Character Arc 
What is the journey of each character through the play? 
 
Links  
Can you spot any surprising links between the 
characters’ stories? Can you spot repeated images 
and metaphors, or specific details that link their stories 
together? 
 
Writing Style 
What do you notice about the rhythm of the language? 
How do the choices the writer makes affect the rhythm 
of the language? Look at the way the writer lays out the 
text on the page, does this give us any clues? Consider 
the impact of rhyme, repetition, short phrases, 
alliteration, changing tempo and the use of pauses. 
How do the transitions between characters contribute 
to the rhythm of the play?

Music 
How does the writer incorporate music into the script? 
How is music used in the production? What effect 
does this have?

Time and Place 
How is a sense of time, place and time pressure 
established in the script? What production elements 
are used to enhance this?  
 
Stakes 
Each of the characters have a lot at stake throughout 
the play. Consider what was at stake for each of them 
before the incident. Did the stakes change after the 
incident? What is the impact of high stakes in a play?

Characters 
Pick out clues and facts about the characters. What 
do we learn about them? What do others tell us about 
them? What do they tell us about themselves? Try to 
separate fact from hearsay.
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Extract 1 from Once Upon a Bridge 
 

THE BUS DRIVER
Fulham Pools.
Fulham Cross.
Clear as day.
I can’t believe it’s happening.
I check the time -
 
A WOMAN
I check the news,
Press my suit,
Do my hair,
Grab my phone,
And one quick spray of Jo Malone -
 
THE BUS DRIVER
Then onto Mulgrave Road,
Kingswood Road.
 
A WOMAN
Then stand before the mirror,
To drill my opening line:

 
She does a very posh English accent.

Hello, nice to meet you.
Hello, nice to meet you.
 
A MAN
And I stretch,
Stretch,
Stretch,
Stretch.
 
THE BUS DRIVER
Bothwell Street.
Clear as day.
Amazing.
 
A WOMAN
You’re amazing,
You’re amazing,
You’re amazing to your core.
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Extract 2 from Once Upon a Bridge 

A MAN
I’m on the tube to work that morning,
And the passenger opposite’s reading a paper
Massive picture splashed across the front,
So I lean in to read the headline underneath…

 
He reads to himself…

 
THE BUS DRIVER
They’ve been looking for this jogger for several months now
But still no one was charged,
And now the police would like to start a media campaign -
 
A MAN
Woman’s Life Saved by London Bus Driver…
 
THE BUS DRIVER
And can they use my name.
To be honest,
I wasn’t sure if I wanted the attention.
 
A MAN
After being pushed into the path of his vehicle on Putney Bridge
By Passing Jogger on the 5th of May…

     
The cogs turn… slowly.

 
Putney Bridge…
Fifth of May…
Was I there that day…?
 
THE BUS DRIVER
I’m quite a private person actually.
I don’t like any fuss.
 
A MAN
So I glance up at the image,
See if I might know him…

 
His face drops like a hot pie.

 
No way…
That’s not me.
It couldn’t be…
And yet…
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THE BUS DRIVER
Still I felt obliged to help.
 
A MAN
I get off the Tube at Piccadilly Circus.
Fall up the steps
Breathe in the morning air,
Thinking someone’s playing a trick on me,
This is a joke,
A scam,
This isn’t fair.
Then wham!
There I am -
I mean there it is again,
Splashed across the morning news:
Guardian,
Times,
Telegraph,
Same shirt,
Same shorts,
Same shoes as me.
In black and white and grey.
Putney Bridge Psychotic Monster,
Police Seek Help To Identify Suspect… Captured on Video?

 
He falls into abject despair.

 
Oh no…
You have got to be bloody kidding me!
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Classroom Activities and Discussion Prompts

GENDER-BASED VIOLENCE 
 
Activity  
Re-watch the show or read the play text and ask students to note or identify any clues 
that the play gives us about the Man’s attitude to women.  
Note the following:  
how does he speak about women? 
how does he speak to women? 
what do his actions tell us? 
 
Q What does the play tell us about the Man’s relationship with Linda? Why do you 
think the Man dislikes Linda? What does this tell us about him? 
Q What role, if any, do you think gender may have played in the incident on the bridge?
 
 
WHY? 

Why me?  
Why me?  
Why me?

 
 
Q Why did the Man push the Woman? What do you think his intention was? 
Q How can our emotions affect others, even those who have done nothing wrong?

I was running over Putney Bridge
When this woman hit me
Coming the other way. 
[…] 
This is nonsense. 
[…] 
She hit ME!
[…] 
She could see me. 
[…] 
Clear as day. 
[…] 
She wouldn’t get out of the way! 
[…] 
It wasn’t like that.
They’ve got it wrong!
I’m not getting done for this. 

Q What do you notice about the Man’s response to the incident? 

Please note the 
sensitivity of the 
following material 
and adjust these 
activities and 
discussions to 
ensure that they 
are appropriate 
and safe for your 
students.
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‘MINOR ACTS OF CRIME’ 
 
The purpose of this discussion is to understand that the offences the Man describes 
as ‘minor acts of crime’ can have major impacts. 

In the McDonalds on the high street opposite my flat,
They used to have a lot of trouble at night,
With antisocial behavior:
Drug Deals,
Drug use,
Fist fights,
Knife fights,
Bottle fights,
Racist abuse,
Sexual assault,
Arson,
Petty theft:
Minor acts of crime
Largely brought on by a combination
Of cider and disappointment. 

Q The Man describes the above list as ‘minor acts of crime’. What impact could the 
crimes listed have, both on the victim and others?  

Activity
In pairs, ask students to choose one of the crimes in the Man’s list to explore. 
Assign one student (A) as the victim, and the other (B) as the person who carried out 
the crime.  
Ask A to tell B what effect the crime had on them, and to discuss their thoughts on the 
severity of this crime.  
Ask B to tell A why they did it, and to discuss their thoughts on its severity.  
Set a time-limit on this exercise, and afterwards, discuss the students’ discoveries as a 
class. 

How important is it to you -
With regard to how valuable our time is here -
To entertain the more inconsequential cases,
Such as petty theft,
Or minor assault,
Especially when there is little chance of a successful outcome?

Q The incident on the bridge may be classed as a ‘minor assault’. How do you think the 
Woman might have felt hearing her experience described as an ‘inconsequential case’? 
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MICRO AGGRESSIONS

Sometime in late April 2017,
There’s a meeting on the office floor,
On account of an official complaint,
About -
Wait for it -
Micro aggressive behaviour
In the financial services industry. 
[…] 
I spend the rest of the morning doing role plays,
About the adverse effects of micro aggressions,
And the systemic implications of complimenting hair. 

Q What do you think is meant by the term ‘micro aggression’? Can you give some 
examples? Why, do you think, are micro aggressions relevant in the world of the play?

IMPACT

Q What effect do you think the incident had on each character? 
 
Here are some examples from the play: 

A WOMAN:  
I do my best not to let the moment on the bridge
Hold my future by its ankles. 
[…] 
But I know
From when I was a child,
Looking at her ballroom nose
That London isn’t like that,
There are no scales of justice here,
To balance out every tiny microcosmic wrong.
And that’s why I’m still on that bridge,
While he simply just…
Ran on.

THE BUS DRIVER:  
He nearly made me kill that woman.
And when he did,
He did not think of me,
Or my wife,
Or my children,
Who now don’t recognize their dad -
Who tucked them in the night before…
Walked out the door to work
And returned a different person.
No, he did not think of me,
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Or if I lost my job and could no longer support my family.
Because to this snake
I’m just another no one driver
Of another invisible bus
He cares not if he crushes,
Because he will always wriggle free. 
 
THE MAN: 
And I can’t help but think of her,
The woman with no name,
And that day in May,
And how everything would be so different now,
If I had music in my ears,
Who knows where I’d be?
Garden,
Children,
Birthday clowns,
Roof top terrace,
Overlooking Hampstead Heath,
Filling champagne flutes
And entertaining dinner guests with a curious tale,
Of how this one time on Putney Bridge,
I saw a woman come my way,
And before we passed into our day…
We briefly stopped
To dance. 

Q What could the Man have done differently to change the outcome of the play? 
Q How did the Man’s actions after the incident compound the impact that it had? If he 
had gone back to help or apologise, could the hurt caused have been lessened, even 
though the hit and fall remains the same? What effect might it have had on each of the 
characters’ lives if the Man had come forward and apologised?

 
STATUS 

THE BUS DRIVER: 
Because to this snake
I’m just another no one driver
Of another invisible bus 
 
A MAN: 
You just keep strolling on,
I’ll toss you out the window,
‘Cause I’ll tell you straight my dear,
If it’s one thing this world does not need,
It’s another.
Fucking.
LINDA!!! 
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Activity
Equipment needed: one suit of playing cards (with the Ace as ‘one’) or numbered 
pieces of paper (1-10). 
Select a group of ten students. Give each student a numbered card or piece of paper.  
Without looking at the number, ask them to hold it against their forehead so that they 
can’t see the number, but others can.  
Ask this group to walk around the room. Greet each person as per the status of their 
card (the ace or the 1 is the lowest status, the 10 is the highest).  
Ask the remaining students to observe this group. 
Then based on how they were treated during the exercise, ask them each to guess 
what number they had. 
 
Q How did the exercise make them feel? 
Q What did they notice? 
Q What did the students observing notice? 
Q Are people sometimes treated differently depending on their perceived status? 
Discuss. 
Q What impact, if any, does status have in the play? Can you identify examples?

THE BYSTANDER EFFECT 

THE BUS DRIVER: 
Through the windows of my bus,
The passengers look on,
Some out of concern,
Some from irritation
And I think where are your manners?
Still, the city drums its fingernails against my better judgement
To remain and help this woman.
So I give her a note with my information,
So she can recommence her day. 
 
A WOMAN:  
So there I am,
Clothes lined to the ground,
Power dressed and freak showed,
The smell of him still on me, 
As strangers gather round to help,
Yet still careful not to get caught up… 

 
Q What do you think might stop people from helping others?  
Q What could a bystander have done differently in this situation?  
Q What would you do?

 
One thing I know and it’s as simple as this,
Someone out there knows who that guy is.
And even though the image is difficult to make out,
If he was my brother I’d know it was him.
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If he was my son I’d know it was him.
If I was his sister,
Wife,
Girlfriend,
Boyfriend,
Uncle,
The barman in his local pub,
If I was his long lost cousin
Whom I’d not seen since I was a boy,
I would take one look at that pixelated face
And know that it was him.

 
Q No one contacted the police. Why do you think this is? 
Q What is the impact of their decision not to come forward? 

Here’s a little joke I wrote.
What does non renewable energy
And public sympathy have in common?
Eventually,
They will both run out.
[…]
By October of that year,
They still haven’t caught him,
Or have a clue of who he might be,
This trainer wearing,
Latter day Lord Lucan.
The investigation stalls,
The people’s thirst for justice wanes 

Q Why might public sympathy and peoples’ thirst for justice wane? Why might people 
stop caring? 
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THE IMPACT OF SOCIAL MEDIA 

The police had wanted me to come forward,
Do a big splash,
Give up my anonymity,
To stoke the fire again
[…]
But once you take that step …
Your name is public property,
Scrawled on the walls of the internet
Subject to whatever destiny they like for it.
Is that what I want?
I click on an article,
Putney Pusher Still At Large,
Then scroll down the comments section:
Better luck next time mate.
Look at her - Bitch deserved it.
Then down the end,
In all full caps,
Stupid cow.
I wouldn’t even rape her.

 
Q In the play, the Woman decided not to go public because of the negative comments 
about her on social media. How might such comments impact a victim of violence? 
How do they impact you?
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About Druid 

Vision
Irish performance for the world

Mission
 
To be a touring theatre without 
peer, anchored in the West of 
Ireland and looking to the world, 
producing and presenting the 
best work, both new and old, 
with boldness, agility, passion 
and flair.

Values  
 
Originality: We offer new 
perspectives and are original in 
our thinking and our practice.

Community: We work in the 
community, for the community 
and as a community.

Respect: We value and 
respect our people and place, 
recognising both to be essential 
in the making of good theatre.

Boldness: We are confident and 
courageous, always willing to 
take artistic risk in our pursuit of 
excellence.

Founded in 1975, Druid is a touring 
theatre company, anchored in the 
West of Ireland and looking to the 
world.

Druid passionately believes that 
audiences have the right to see 
first class professional theatre 
in their own communities. The 
company has toured the length and 
breadth of Ireland as well as touring 
internationally to the UK, USA, 
Canada, Australia, New Zealand, 
Japan and Hong Kong.

Production highlights include: 
The Beauty Queen of Leenane, 
in a co-production with The Royal 
Court Theatre, which went on to 
win four Tony Awards, including 
Best Director for Garry Hynes, 
the first woman to win an award 
for directing in the history of 
the Tony Awards; The Leenane 
Trilogy (also with The Royal Court 
Theatre); DruidSynge – all six John 
Millington Synge plays in a single 
day; DruidMurphy – Plays by Tom 
Murphy (2011 & 2012), a trilogy of 
Conversations on a Homecoming, 
A Whistle in the Dark and Famine; 
DruidShakespeare: Richard II, 
Henry IV (Pts. 1&2), Henry V in a 
new adaptation by Mark O’Rowe 
(2015) and DruidShakespeare: 
Richard III (2018); Waiting for 
Godot by Samuel Beckett which 
opened at Galway International 
Arts Festival in 2016 and by the 
end of 2018 had toured Ireland 
twice, played at the Abbey Theatre, 
Edinburgh International Festival and 
several US cities. In 2020, in a first 
for Irish theatre, Druid’s production 
of Anton Chekhov’s The Cherry 
Orchard, in a version by Tom 

Murphy, was broadcast live from 
Galway to 34 cinemas in Ireland 
and the UK.

Druid is a writer’s theatre, re-
imagining classics and premiering 
new work annually, while exploring 
ambitious projects such as 
DruidGregory, a production of five 
of Lady Gregory’s one-act plays 
in 2020, and Thomas Kilroy’s The 
Seagull (after Chekhov) in 2021 
- both of which were performed 
outdoors in Coole Park, County 
Galway. During 2020 and 2021, 
the company introduced Druid at 
Home, a new way of connecting 
with its audiences in Ireland 
and around the world, through 
presenting work on the digital 
stage. Notable successes include 
the company’s first live stream 
production, the world premiere of 
Once Upon a Bridge by Sonya 
Kelly. Since March 2020, Druid has 
reached audiences in 130 countries 
with our ticketed and free-to-view 
Druid at Home productions.

The company continues to nurture 
playwrights and the next generation 
of theatre makers through its new 
writing and other artists support 
programmes. At the heart of its 
artistic programme is the Druid 
Ensemble who work closely 
with the Artistic Director and the 
Druid team to deliver a varied and 
ambitious body of work.
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About Druid’s Community 
and Education Programme

Druid’s Community and Education programme aims to 
deepen engagement with professional theatre within 
education and local community settings.
This award-winning programme is focused on inclusion 
and access to the arts, community togetherness, and 
artistic and cultural expression.

The programme is made possible by the support and 
partnership of Galway company Aerogen and The 
Adrian Brinkerhoff Poetry Foundation.

During 2022 and 2023, the Community and 
Education programme will span all of Druid’s planned 
programming activities, renewing the engagement with 
communities and schools throughout Galway and the 
West, as well as on touring locations.

The programme will focus on encouraging creativity 
in schools through direct engagement and free 
educational resources, and increasing public 
engagement with the arts by making theatre more 
accessible.

About Our  
Programme Partners
 
Aerogen

Aerogen is the world leader in acute care aerosol 
drug delivery. The Aerogen Solo is a closed-system, 
single-patient-use aerosol drug delivery technology3 
that mitigates the transmission of patient-generated 
infectious aerosol during ventilation. As the only 
globally available closed-circuit system, Aerogen 
technology has been used to treat over 14 million 
patients in 75 countries worldwide, playing a critical 
role in emergency departments and intensive care 
units.

The Adrian Brinkerhoff Poetry 
Foundation

Established in 2016 by Peter and Cathy Halstead, 
the Adrian Brinkerhoff Poetry Foundation is a literary 
nonprofit bringing great poetry from across places, 
eras, and traditions together. The Foundation’s aim is 
to expand access to poetry for audiences worldwide 
to enjoy. Brinkerhoff’s focus is on filming actors, poets, 
and regular people reading and performing poems. 
Thus far, films have been made in Ireland, England, and 
New York. In 2020, the foundation launched its website 
and film series, and continues to develop programs 
in partnership with organizations including Poetry 
Ireland, 92nd Street Y, Poet in the City, Druid, and the 
Academy of American Poets. The Adrian Brinkerhoff 
Poetry Foundation has a robust social media presence, 
sharing content on Instagram (@BrinkerhoffPoetry), 
Twitter (@BrinkerhoffPoem), and YouTube.
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Contact Us
 
Would you like to know more about Druid’s Community and Education programme?

Do you have feedback you’d like to share with us?

We’d love to hear from you.

Claire Mullane 
Community & Education Coordinator, Druid 
claire.mullane@druid.ie

Druid 
Flood Street, Galway, Ireland 
+353 91 568 660 
info@druid.ie 
www.druid.ie 

@druidtheatre

COMMUNITY AND EDUCATION PARTNERS

FUNDING PARTNERS

GRANT AIDED BY ACADEMIC PARTNER

Druid’s Community and Education programme is made possible by the support and partnership of Galway 
company Aerogen and The Adrian Brinkerhoff Poetry Foundation.

Druid is funded by the Arts Council, NUI Galway and Galway City Council.

Druid wishes to thank Culture Ireland for helping us to bring Once Upon a Bridge to a wider audience.

Production photography by Emilija Jefremova
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